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IX. Description of the Engravings on a German suit of Armour,
made for King Henry VIII., in the Tower of London; by
SAMUEL RUSH MEYRICK, Esq. LL. D. and F- S. A. in

a Letter to HENRY ELLIS, Esq. F. R. S. Secretary.

Read 22d March 1827.

DEAR SIR, 20, Upper Cadogan-place, 19th March, 1827.

IN the new arrangement of the Horse-armoury at the Tower, which
the Master-General and the Honourable Board of Ordnance were
pleased to confide to my directions, I deemed it proper that several of
the horses should be barded, instead of allowing the armour for that
purpose to remain indiscriminately mixed with other pieces on the
walls. Having, therefore, ordered all of such description to be brought
to me, that I might put together those of a suit, I found some covered
with black paint, which, on holding to the light, appeared to me to
contain a faint resemblance of engraving. On removing a portion of
this coating my conjectures were not only confirmed, but I instantly
saw that these were the horse-armour for the suit, hitherto considered
as having been made for Henry VII., and which has the characteristic
contour of the close of his reign. On the whole being sent to Enfield
to be cleaned, I requested Mr. Lovell, the superintendant of the small
armoury department there, whom I knew to be very skilful, to take
accurate tracings of whatever was worthy of remark. The result has
proved the suit to have belonged to Henry VIII. and exhibits so
curious a picture of the superstitious feelings of the times, which con-
ceived a man's body to be doubly protected when not only sheathed
in steel but covered with the legends of saints, that I am induced to
beg you will lay the drawings before the Society of Antiquaries.

The earliest account I have met with of this suit is in the survey
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made by order of government in the month of October, 1660, where it
is twice mentioned, first in the general enumeration, and next in the
list of armour which formerly stood in the green gallery of the palace
at Greenwich. The primary item is, " Masking (which we shall pre-
sently see is a contraction for damashine) armor complete, reported to
be made for Henry VII.th ; " and the second " upon a horse statue of
wood, one armor cap-a-pe damasked and guilt, made for King Henry
the Seventh, the horse furniture being a shaffroon, crivet for the necke,
brest-plate and buttocke of the same, saddle, stirrups and bitt." In-
stead of being gilt, as erroneously stated, it has been washed with
silver, and may be thus described: It has a globular breast-plate,
puckered lamboys or bases of steel, in lieu of taces and tassettes,
square-toed sollerets, a bourguinot with a mentionere to act as a gor-
get, and passguards on the pauldrons. The horse armour consists of
a chanfron, manefaire, poitral, flanchards, and croupiere, but the ori-
ginal saddle is wanting.

The illuminations to the poem composed by Jean des Marets,
and dedicated to Anne de Bretagne, first wife of Louis XII. King of
France, which have been engraved by Montfaucon, represent that
monarch and his horse in armour precisely similar. His breast-plate,
lamboys, and horse furniture have on them the bees and bee-hives, and
along the edge of the latter, the words, " Non utitur aculeo rex," &c.
" It is not the point of a needle (or probably the sting of a bee) which
the king makes use of." The corresponding motto surrounding the
lower termination of the horse-armour at the Tower, is " Dieu et mon
droyt," while on the base of the lamboys, on each side, are the letters
H. K. one inch and a half in size, of brass gilt, and placed between two
brass beads upon the steel.

For the accuracy with which Mr. Lovell has made the tracings, I
can, from a comparison with the originals, strictly vouch ; but I tran-
scribe the following passage from his letter to me: " I can answer for
the faithfulness of the tracings; nothing has been taken from the ori-
ginal that could be considered interesting, nor has a line been added
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by way of embellishment. I traced them first on flax paper, which
was then put on backs of stronger drawing paper to preserve them. I
can find nothing like a date or inscription on any part, besides what I
send you."

The tracings a are comprised in fifteen sheets, and are:

The King's Body-armour.

1. The Breast-plate. On this is engraved the figure of St. George
cap-a-pee, somewhat similar to the armour on which it appears with
a mentoniere fastened by a strap round the neck of the helmet; but
instead of lamboys you will perceive the taces with their appendant
tuiles and the petticoat of chain. In the right hand of the saint is a
sword precisely like that put with the actual armour as now set up in
the Tower, and his collar has to it a pendant of an unusual form.b

Q. The Back-plate. Here we have Saint Barbara known by the
tower which has become her symbol, and in one of the niches in which
may be observed the cup and wafer.0

3. The upper subject is on the back part of the right Jamb ; the lower
one, on the same of the left one.6- In both, a female figure arises from
the calix of a flower, and grasps in each hand a branch, which termi-
nates in one instance with a rose, in the other a pomegranate. This
identifies the armour as belonging to Henry VIII. at the commence-
ment of his reign, and the German word of congratulation GLVCK on
the lower female's dress seems to show that it was a present from the
Emperor Maximilian I. to the King of England, on his marriage with
Katherine of Arragon. The date is thus fixed to the year 1509, and
Maximilian's own armour, preserved in the palace of the Little Belvi-
dere at Vienna, is precisely of the same character. The latter men-
tioned suit is not on horse-back, and therefore has the two pieces put
on the lamboys before and behind, made to take off for the purpose

a These have been engraved on the reduced scale of five eighths of an inch to an inch
b See PI. VI. • c pi. VII. d Pl, VEIL
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of riding, and which no doubt once existed as parts of the suit of
Henry VIII.

It was on the 3d of June, 1509, that the King of England espoused
Katherine, and on the 20th of that month, before his coronation, he
signed at Westminster, a treaty of alliance with the Emperor, losing
no time, therefore, in assuring him that in his foreign policy he meant
to tread in the steps of his father. We may fairly infer, as it was
then customary for sovereigns to make presents on such occasions, that
this suit of armour, regarded as a compliment to Henry's martial cha-
racter, accompanied the ratification and exchange.

The Horse-armour.

4. Front of the Poitral. St. George is here represented on a barded
horse, the whole furniture ornamented with the rose and pomegra-
nate, intended, perhaps allegorically, to convey the sentiment that
Henry himself was to be considered the champion of England.*5

5. The near shoulder of the Poitral. Although in the ancient for-
mula used at the coronation of the Kings of England, the names of
St. Mary, St. Peter, and St. Gregory were invoked, and Antonius
Macedo, in his book; " De diis tutelaribus orbis Christiani," reckons
St. Mary and St. Peter, as the patrons of England; St. George was
more particularly its military guardian. The artist therefore, as the
Emperor himself was one of the Knights of the Garter,.although the
George was not introduced into the insignia of the order till later in
this reign, considered that he could not too often make him the subject
wherewith to adorn the armour. This design, consequently, represents
the accusation of St. George. The story is this. Upon the decease
of his father, who had lost his life in defence of the Gospel, St. George
accompanied his mother into Palestine, where he came into possession
of a large estate. The Emperor Diocletian, who knew not of his being
a Christian, and admired his majestic and noble form, appointed him
to the command of one of his legions, with the dignity of a seat in
the Council. In the twentieth year of his age he lost his mother, and

e Pi. IX.
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wholly dedicated himself to his military duties, in which he became
eminently distinguished. During the height of his reputation, the
persecution of the Christians burst forth with increased violence and
aggravated cruelty, upon which St. George withdrew himself from the
service of the tyrant, whom he publicly upbraided in the senate. The
Emperor, amazed and irritated at the daring boldness of St. George,
seemed at first determined upon his destruction, but his many services
induced him to suspend his vengeance, in the hopes of again having the
benefit of his military prowess. He is represented brought bound before
the emperor in his armour; and it may be worthy of remark that the
rose is introduced as upon the cross, in same manner as worn by the
English guards at that time. The letter A on the blade of the glaive,
judging from other German engravings, has probably no particular
meaning (unless it be for Augustus) ; and it is so put merely in con-
formity with the general custom of placing the initials of a prince on
the broad-bladed weapons of his attendants. In like manner, the
letters on the border of the hood worn by the accuser, simply repre-
sent a portion of an inscription not intended to be intelligible.f

6. On the near side of the Croupiere. St. George is here seen put to
the torture. The Emperor having endeavoured by every means in his
power to re-engage the hero in his service, and finding that he was alike
unmoved by promises of aggrandisement, and unawed by the danger
of threats, determined that he should experience the rack. This was
several times repeated, till at last, according to the legend, he was igno-
miniously drawn through the city of Lydda and beheaded on the 23d
of April, in the year 290. The large letter L put on the glaive in this
instance, may differ from the small A in the former drawing, in having
a meaning, being the same as that so conspicuously placed on the
breast of an executioner in the tenth subject, in the description of
which I will on that point give my opinion, s

7. Also on the near side of the Croupiere. The martyrdom of a
saint, who is boiled in a brazen cauldron in the form of an ox, but I

f PL X. s PI. xi.
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have not yet discovered the legend. An angel is pourtrayed as de-
scending from heaven to receive his soul.h

8. On the near hip of the Croupiere. A female saint beheaded by
the governor of a province, on whom, in the back ground, the wrath
of heaven is depicted as falling. The stork is introduced to imply the
country in which this transaction is supposed to have taken place; but
I am at present in ignorance of the persons intended. The letter A on
the faulchion is liable to the same remark as that on the glaive, in the
accusation of St. George.1

9. On the off1 hip of the Croupiere. An executioner, by order of his
sovereign, is represented as about to strike off with his sword the head
of a person, who, from being habited in robes, and the Almighty pour-
trayed as despatching two angels to receive his soul, must be a saint of
superior importance. It may be observed, for these tracings are cu-
rious details of costume and manners, that the executioner has tucked
up the sleeve of his right arm, and wears a boot on his left leg.k

10. On the off'side of the Croupiere. We have here the story of St.
Agatha. Quintianus the praetor, governor of Catania, smitten with her
beauty and extraordinary accomplishments, in vain attempted to seduce
her from the paths of virtue. Not being able to effect this design,
his ardent love became converted into inveterate hatred. He called
upon her to sacrifice to the pagan deities, well aware that her intense
feelings in support of the Christian religion would induce her to refuse.
This enabled him to cause her to be publicly scourged, whereby he
might so far indulge his passion, as to have her person somewhat ex-
posed to his view, and derive hopes that her resolution might be sub-
dued. She is exhibited as walking before him preceeded by a bag-
piper, having stripped off her dress as far as her waist, while two men
follow her with bunches of rods to adminster flagellation. An angel ap-
pears ready to protect her, by holding a piece of drapery to interpose
between her back and the intended stripes, although invisible to the
executioners. The small D on the bagpipes has, I conceive, no parti-

1> PI. XII. i PI. XIII. k PI. XIV.
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cular import; but the very large L upon the jacket of one of these per-
sons seems to demonstrate that the artist intended to convey a parti-
cular meaning which in his time was so popular as to be self-evi-
dent. I confess, it strikes me as a political sarcasm of the day, aimed
at the King of France. The subtle Duke of Milan had been the first
who endeavoured to excite in Maximilian a desire to invade Italy in
order to induce this Emperor to assist him and the Venetians, in 1498,
against their enemies. In 1508, Pope Julius the Second followed this
up by sending ambassadors to him to solicit, in concurrence with the
Venetians, in the most urgent manner, that he would march his troops
against the French who had taken Milan, and were attacking Genoa.l

Germany was therefore, at this time in a state of exasperation against
Louis XII. for what the agents of the Pope represented as unchristian-
like acts. On the 5th April 1510, this active Pontiff sent as a present
to Henry a golden rose, his principle badge, with a letter sprinkled
over with odoriferous musk, anointed with holy oil, and blessed by his
hands, complimenting him by not merely urging him to join the alli-
ance, but to become its chief.1" It seems, therefore, to me highly pro-
bable that, when the artist placed the letter L in so very conspicuous a
manner on the castigator, he demonstated very effectually the con-
tempt and derision in which his countrymen then held the French
monarch.11

11. Offside of the Croupiere. On this is represented the further
punishment of St. Agatha. The degrading sufferings she had expe-
rienced not having effected the object of the governor, she was cast
into a loathsome prison, and two workmen are seen busy building up
the entrance by his orders. After undergoing various tortures she is
said to have expired in the third consulship of the Emperor Decius.0

12. On the off shoulder of the Poitral. A lady of rank is here re-
presented attended by her maids, directing the operations of her work-
men in raising fortifications, and making ditches to protect her town.

1 Guicciardini Istoria d'ltalia, lib. 3 and 7. m Wilkins's Concilia, vol iii p 652
n PL XV. o pi. XVI.
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Who this eminent personage is, I have not been able to discover, but
the nimbus round her head indicates that she is a saint.P

13. The badges of Henry VIII. and Katherine engraved on various
parts of the horse-armour. The sheaf of arrows occurs as the orna-
ment on the fans of his genouilieres, although the device belonging to
his queen. Ferdinand, the father of Katherine, had assumed the
pomegranate, to commemorate his conquest of Grenada from the
Moors. Peacham, in his " Complete Gentleman," 1 tells us that this
victory was gained chiefly by the superiority of his archers, on which
account he adopted the sheaf of arrows.1"

14. Badges on the croupiere and flanchards, and the royal motto,
which is continued between two beads all round the base of the horse-
armour.8

15. Figures introduced in the foliage on the chanfron and manefaire.
The basilisk is represented in three portions; and hence, perhaps, Ran-
dle Holme of Chester* tells us that this king is said by some to have
borne as his sinister supporter, a cock argent, combed, wattled, and
legged Or, in his beak a slip of flowers of the second, the leaves Vert.
In the two first tracings of the basilisk the bird is standing on this slip
of flowers, in the last he seizes them with his beak. The dragon of
Cadwaladyr occurs in two different attitudes. The remaining devices
I am unable to explain."

These curious details have been hidden from the light ever since
the Restoration, but whether that was then purposely done to coun-
tenance the expression in the inventory, " reported to be made for
Henry VII." or, what I think far less probable, at the time of the
Civil Wars for their protection, may be a matter of doubt. I trust,
however this may be, you will coincide in the opinion, that there can
be no hesitation in determining on their being worthy the inspection
of the Society of Antiquaries.

I remain, my dear Sir, very truly yours,
To HENKV ELLIS, ESQ. Secretary. SAMUEL R. MEYRICK.

p PI. XVII. 1 Page 184. r See PI. XVIII. XIX.
s PI. XIX. * MS. Harl. No*. 2035 and 2076. u PL XX,
VOL. XXII. a




